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EDWARD CORBETT ROSENBERG FELLOWSHIP WINNER 


The Board of Directors of the San Francisco Art 
Association announces the award of the 1951 
Abraham Rosenberg Traveling Fellowship in 
Art to painter Edward Corbett. Granted annu¬ 
ally in the amount of $2400, the Fellowships are 
designed to permit mature artists to carry out 
approved projects in the fields of painting or 
sculpture. 

A graduate of the CSFA, Corbett joined its Fac¬ 
ulty in 1947 and taught courses in painting and 
drawing through 1950. He plans to spend the 
next year traveling, studying and painting in 
rhe American Southwest. 

In a letter to the Rosenberg Jury setting forth 
his plans and aspirations, Corbett wrote as fol¬ 
lows: “I have a strong emotional attachment to 
the American Southwest—to the people and 
their culture, the language, the architecture, the 
food; but mainly I have an emotion about the 
landscape, the immense changing spaces of 
mountain and plain. The emotion is important 
in my life as an artist. I believe my first moments 
of significant self-awareness, of imaginative 
life, were when I became speculatively involved 
with the dramatic nature around me; when I 
tried to understand the peculiar, almost giddy, 
state of mind caused by seeing a mountain 
peak, seventy miles away in Sonora, and the 
round white clouds just touching it. I am still 
trying to explain this state of mind. But I admit, 
now, that the explanation is secondary; the 
wonder is the thing, and the longing that fol¬ 
lows it to say something perceptive and human 
about one's experience of a fabulous imper¬ 
sonal reality. 

“I would like to remain in Taos through this 
summer, then, at the beginning of the fall, travel 



Edward Corbett: Pen and ink sketches, 1945 
Collection of Mr. and Mrs. Walter Landor. 


southward into Mexico. In Mexico I would like 
to stay until Spring, following which I would re¬ 
turn to Taos or San Francisco. 

“My plan of study boils down to an itinerary of 
travel and stop-overs in the country which 
seems to offer the most stimulus to me in its 
natural aspect ... I want to see the mountains 
and the desert, the dusty towns and the people 
—to see them in a frame of mind made happier, 
perhaps more open and sensitive, by the knowl¬ 
edge that I can pay my rent, buy my canvas, 
and eat tomorrow if I choose." 








photo by Edgar Stephenson 


JAMES WEEKS EXHIBITION 

An exhibition of paintings by James Weeks 
will be on view at the Lucien Labaudt Gallery 
through May 18. Weeks, graduate of the Cali¬ 
fornia School of Fine Arts and currently an in¬ 
structor in drawing and painting at the School, 
has exhibited in leading California art gal¬ 
leries. 

Though reluctant to verbalize concerning his 
art credo, Weeks found his feelings adequately 
expressed in the following quotation of Mous- 
sorgsky: "To seek assiduously the most deli¬ 
cate and subtle features of human nature—of 
the human crowd—to follow them into unknown 
regions, to make them our own: this seems to 
me the true vocation of the artist." 

Reproduced to the left is Portrait of L F. (oil) 
from the current exhibition. 


TWO PAINTERS’ VIEWS ON SFAA EXPANSION 


David Park expressed his view on “Expansion ” with 
a sinceiity and altruism that is the foundation upon which 
the ideals of the San Francisco Art Association are main¬ 
tained. 


Reactionary writing on the wall was only too evident 
when most of us received printed literature from a mis¬ 
guided, uninformed member of Congress who vilified 
everything he considered “modern.” If the Association 
membership can compatibly include architects, landscape 
architects, craftsmen and photographers who stand to¬ 
gether for what all of us consider to be contemporary, 
then the challenge to modernism can be met with greater 
vitality, ideas and verbal force. 

From the other point, may I suggest that we realize 
that, for the continued growth and development of paint¬ 
ing and sculpture in this area, we absolutely continue the 
usual Annuals: (1) Painting and Sculpture; (2) Water- 
color; (3) Graphic—these exhibitions to be juried only by 
painters, sculptors and graphic artists, as at present. 


When other shows are held for all artists combined, they 
can be juried by a mixed group. We should make certain 
that the Museum would have calendar time and space for 
all the individual shows. The Association members would 
then be richer indeed for the contacts with architects and 
craftsmen. -HAMILTON WOLF 


If the painter and the sculptor are to function along 
with the architect and the various craft workers to increase 
the comfort of our physical environment and adorn it 
with signs of cultured taste and reminders of a high stand¬ 
ard of material well-being, certainly they would find it 
helpful to work in close collaboration with the architect 
and the craft workers. 


For paintings and sculptures to affirm in this wise our be¬ 
lief in our achievements and even to cater to our vanity 
of course stems from a venerable tradition. And when 
all workers in art direct their efforts to this end, I believe 
the architect is the logical master because he creates the 
over-all harmony into which the painting, the sculpture, the 
vase, the chair and so forth should harmoniously fit. 

However, I believe it just as essential that we encourage 
the painters and sculptors who paint and sculpt in a way 
that does not blend in with any of the contemporary re¬ 
quirements of a setting for gracious living. This group may 
include artists who serve the valuable purpose of needling 
us into reflecting on ourselves and our state. When such 
work is made to reside in harmony with a decor, the main 
sting and provocation of the work is lost. For example, 
such applies when an African ceremonial mask empowered 
to invoke the gods is employed to grace a sleek interior. 
Today few people would consider trying to place an El 
Greco painting of the martyrdom of a saint in a setting 
of contemporary design. Why not? 

That there are painters and sculptors who produce work 
that will eternally resist being fixed as part of a larger 
visual harmony also has a venerable tradition. 

I believe the most direct and logical solution to the prob¬ 
lem of bringing workers in art and architecture into a 
closer cooperation would be for the creators of the over¬ 
all harmony—the architects—to expand their own organ¬ 
izations to. include all painters, sculptors and also photog¬ 
raphers, ceramists, furniture designers, etc., who want 
their products to repose in peace in some expertly ordered 
ensemble. I believe the San Francisco Art Association 
should continue to encourage those artists who desire to 
work independent of a master plan. 


-ELMER BISCHOFF 









NOTES ON A ROUND TRIP 

After a cross-country flight, with its rich pattern 
of the Bay Area, white Sierra peaks set off by 
the afternoon sun, snow in Denver, rain in Chi¬ 
cago, moonlight on the mines of Pennsylvania 
and sunrise over the New Jersey coast, New 
York seemed almost provincial with its appar¬ 
ent radius of art concern hardly longer than 
57th Street. Compared with the subjectivism of 
art as thought of in this street, the NAEA’s first 
convention showed a socially greater breadth of 
scope. It revealed that art finds growing recog¬ 
nition as a vital factor in both individual and 
communal life. It was interesting to observe that 
the term art as understood here is becoming 
more inclusive than yesterday’s definitions al¬ 
low. The dualism of “fine” and “applied" arts 
seems to be breaking down. Most participants 
spoke of painting and architecture, music, 
poetry and design as but aspects of the same 
thing: the meaning and form of everyone’s life. 

A similar feeling prevailed in Chicago at a 
meeting on higher education. George Boas, in 
what was felt to be the main address, pointed 
out the irreplaceable value of art and philoso¬ 
phy for the health of society, and said, to great 
applause, “They are not essential to defense. 
They are merely essential to civilization.” 

People in Spokane and Seattle attending meet¬ 
ings on education and art also were eloquent in 
their active concern with the forces released 
and controlled by art. 

During various meetings, speakers asserted the 
artist’s right—the right of every individual—to 
keep himself free from patterns imposed by 
authority. Yet also, the invitation was expressed 
for the artist to leave his studio on occasion 
and join his community, whose members are 
dimly but urgently aware of their need to par¬ 
take of what the arts offer. People, it was felt, 
are beginning to look towards the artists as 
they have been looking towards the scientists 
for guidance in their quest for meaning in a 
complex existence. 

I had the impression during these various meet¬ 
ings that there exist two trends among artists: 
one, of retiring from a society which seems 
doomed so as to save the values of the free 
individual; the other, of joining the struggle to 
save society from mechanization and despair. 
The second group, it appears, is growing in 
strength and conviction. ^ERNEST MUNDT 


CSFA SUMMER SESSION 

The Summer curriculum (July 2-August 10) has 
been planned to meet the needs of many cate¬ 
gories of art students. The regular courses have 
been retained, and a program specially tai¬ 
lored to the requirements of art teachers has 
been added. The Art Education Workshop is a 
program of coordinated lectures, experiments 
and discussions designed to clarify the major 
problems of primary and secondary art instruc¬ 
tion. Elmer Bischoff, Colin Graham and Ernest 
Mundt will conduct these classes. 

The Ceramics Department, renovated and re¬ 
furbished, will offer classes in hand, wheel and 
mold methods of pottery making and glaze 
theory, under the direction of Ramsey Wieland. 
The School welcomes the following new in¬ 
structors: Jeremy Anderson will teach courses 
in sculpture-workshop; Rodney McKnew will 
handle two-dimensional design; and Mallette 
Dean will conduct classes in silk screen tech¬ 
niques. Former instructors returning for the Sum¬ 
mer are Jean Varda, to teach color, and Antonio 
Sotomayor, to teach caricature. 

Painting courses will include beginning work in 
a variety of media and portrait painting (Da¬ 
vid Park), landscape (Hassel Smith), still life and 
figure (William Gaw), and courses for ad¬ 
vanced students and artists (Elmer Bischoff). 
Squire Knowles will conduct two drawing 
classes; James Budd Dixon will instruct lithog¬ 
raphy, etching and engraving. Other courses 
include illustration (Paul Forster), advertising 
art (Baldassare Armato) and jewelry design 
(Franz Bergmann). The School will be open 
Monday through Thursday evenings. Outstand¬ 
ing motion pictures will be shown and discussed 
in Robert Katz’s film seminar. 

The Photography Department will offer Minor 
White’s course, The Photographic Process, which 
will explore methods of technique and composi¬ 
tion, using all types of cameras, and Bill 
Quandt’s course on the use of the Miniature 
Camera. Both are open to beginners. 

A special feature of the Summer program will 
be a series of lectures and discussions on The 
Role of Art in Society Today. This subject will 
be analyzed from the point of view of the pho¬ 
tographer (Ansel Adams), the critic (R. H. Ha¬ 
gan), the educator (Ray Faulkner), the psychol¬ 
ogist (Gregory Bateson), the painter (David 
Park) and the layman (Ernest Mundt). 




SAN FRANCISCO ART ASSOCIATION NOTES 


Watercolor Annual: Results of ballots re¬ 
ceived from artist members indicate a prefer¬ 
ence for a five-man jury for this year’s Annual 
Watercolor Exhibition. Those elected to serve 
are David Park, chairman, Ellwood Graham, 
Frann Spencer, Irene Lagorio and Mary Navra- 
til. The first three will constitute the jury of 
awards. Exact dates of the exhibition, to be 
held in the Fall, will be announced later. 

Artists ’ Council: Chairman Ramsey Wieland 
reports that at its April 17 meeting, the Coun¬ 
cil decided that a committee be formed to 
meet with Ernest Born to discuss in detail his 
proposal for enlarging the artist membership 
of the SFAA. This committee will contact archi¬ 
tects, photographers and other groups in an 
effort to determine their interest in the pro¬ 
posal and will give a full report of its findings 
to the Council, before submitting the informa¬ 
tion to the artist membership for a vote. Names 
of the committee members will be forthcoming. 
New members now serving on the Artists’ 
Council are Jeremy Anderson, Stefan A. No¬ 
vak, Jerry Opper, Bart Perry, Frann Spencer 
and Charles R. Winston. 


New Adembers: The Art Association welcomes 
artist members Fredrick Reichman, Felix Ru- 
volo, Dick Sears, Jean Varda and Gurdon G. 
Woods; associate artist members Morris Ben- 
ezra, Tom Hall, Eva Joseph and Frieda Port- 
mann; and Mr. M. L. Choynski and Raymond & 
Raymond of San Francisco as lay members. 

Arthur Brown, Jr. was unanimously elected to 
honorary life membership at the Board of Di¬ 
rectors’ March meeting, in recognition of his 
services as a member of the Board for thirty- 
five years, as president in 1920, and as one of 
the architects of the present school building. 

Dr. Monroe E. Deutsch, vice-president and 
provost emeritus of the University of California, 
and for ten years Chairman of the Board of 
Trustees of the Albert M. Bender Memorial 
Trust, has left the Bay Area to take up perma¬ 
nent residence in Santa Barbara. 

The Whitney Museum Annual of Sculpture, 
Watercolor and Drawings lists among its exhib¬ 
itors the names of Association members El I- 
wood Graham, John L. Howard, Robert B. 
Howard, Ynez Johnston, Erie Loran, Ernest 
Mundt and Richard O’Hanlon. 


MATTHEW BARNES 1881 - 1951 


Matthew Barnes wrote the lines which fill in part the 
anguished void in the hearts of his friends: "If I could 
live my life over, I’d still be a painter. It’s the only 
thing that’s real, everything else is sideshow." 

Concerning the sideshow, the details are readily dis¬ 
posed of: Matt Barnes came to America from his na¬ 
tive Scotland in 1904. He had no formal art educa¬ 
tion. He painted for twenty-five years before he sold 
a canvas. His first San Francisco showing was held in 
1925 at the Cooperative Gallery on Montgomery 
Street. New York "discovered" him during his 64th 
year when the Kleeman Galleries held a one-man 
exhibition of his works. And at the time of his death, 
his reputation was international, and his strikingly 
original paintings, many of them the winners of cov¬ 
eted awards, were hanging in famous galleries. 

That he had also been a weaver of lace, a plasterer; 
that he never regarded painting as a means of liveli¬ 
hood; that he wrote and acted in plays with the 
Macondray Players—all this surely means that his 
"sideshow" was intensely human. 


William Saroyan grasped the significance of this when 
he wrote: "As you look at his paintings, you will see 
the mortal heart once again hushed in the strange 
wilderness of reality—dumb, mute, silent, knowing 
nothing, going nowhere in particular, and yet, for all 
that, a heart that is heroic, simply because it is there 
in the enormity." 



Lake Merced (oil)-San Francisco Museum of Art 
permanent collection. 






REPORTS FROM HOME AND ABROAD 


The City of Richmond and the entire Bay Region 
has been enriched by the opening of the Rich¬ 
mond Art Center. Equipped with studios, gal¬ 
leries and workshops, the Art Center is the 
realization of many years of planning and work 
by Richmond citizens. Many members of the 
SFAA contributed to the opening exhibition 
(April 17-May 13), and the Art Association ex¬ 
tends its congratulations and best wishes to all 
those who have made this project possible. 

The Annual Exhibition of works by artists of the 
Bohemian Club, just concluded, featured paint¬ 
ings by members William A. Gaw and Spen¬ 
cer Macky. 

The Metropolitan Museum of Art has an¬ 
nounced a national competitive exhibition, 
American Sculpture 1951, to open on December 
7 of this year. The exhibition is open to all 
sculptors who are permanent residents of the 
U. S. Entries are to be judged from photo¬ 
graphs, three of which may be submitted by 
each artist. Only sculpture executed after 1942 
will be eligible. Photographs must be received 
at the Metropolitan not later than September 
15. Awards totaling $8500 are being offered. 
For further information, direct inquiries to Amer¬ 
ican Sculpture 1951, Metropolitan Museum of 
Art, New York City. 

Mrs. Clarence Lindner, a lay member of the 
Board of Directors, has just returned from a tour 
of Spain. Her colleague, Mrs. Walter Haas, 
has just left for New York and Europe. 

Artist member George Gaethke is currently 
exhibiting his lithographs at 12 Adler Place. 
Also on view are watercolors by CSFA alumnus 

Earl Thollander. 

Through the cooperation of MC Marjorie King 
of KGO-TV Channel 7 (2-3 p.m.), some of the 
activities of the CSFA have been televised. Un¬ 
rehearsed programs on April 3 and 13 involved 
demonstrations of jewelry, pottery, engraving, 
painting and sculpture. The Photography De¬ 
partment went on video on May 1, and other 
programs are anticipated. The S. F. Museum of 
Art, which is sponsoring Sunday noon telecasts 
over KRON Channel 4, plans to portray the 
work of the CSFA on its Art in Your Life series. 

A display of jewelry by M/7fon Cavagnaro is 
now being shown at Nanny's Design Gallery, 
2035 Fillmore Street. 


Pen and ink drawings by Louis B. Siegriest , 
and paintings by Lundy Siegriest , are now on 
exhibit at Oakland’s Fenner Fuller Galleries. 

Alexander Nepote’soil, Enigmatical Section, 
has been included in a group of forty paintings 
which will tour the U. S. under the auspices of 
the American Federation of Arts. 

Thomas Lew, CSFA scholarship student, was 
the winner of the first prize in the 7th annual 
nationwide school safety poster contest, spon¬ 
sored by the American Automobile Association. 

CSFA Student Association is currently spon¬ 
soring an exhibition of wall paper and textile 
designs from the 1950 Decorative Arts Compe¬ 
tition. The show, on view in the Social Hall 
through May 25, includes the work of several 
CSFA students. 

The Gallery Players , a student theatrical 
group, recently presented two of Tennessee 
Williams’ one-act plays at CSFA. The Players’ 
next production will be Aria da Capo by Edna 
St. Vincent Millay. 

The Student Employment Agency is ex¬ 
panding its activities to locate part-time em¬ 
ployment for student job seekers. Summer-time 
work now has priority. Prospective employers 
are urged to phone ORdway 3-9783. 

Correction: The April issue mentioned that the Stackpoles 
are now in Connecticut. We wish to report that the Peter 
Stackpoles are there, but that the Ralph Stackpoles are 
still in France. 

AGBAA REORGANIZATION 

According to information received from its president, 
Alexander Nepote, AGBAA (Artists' Groups of the Bay 
Area Associated) is in the process of internal reorganiza¬ 
tion. The objectives of AGBAA as set forth in the new 
constitution are as follows: “To promote, to advance and 
to coordinate the activities of creative art groups of the 
Bay Area with a view of enriching the cultural life of the 
community." Specifically, AGBAA is committed to pro¬ 
moting the successful functioning of the Municipal Art 
Festival and comparable art projects of the region. The 
new constitution is being drawn up so that AGBAA may 
serve as a coordinating body for existing groups of artists, 
architects, musicians, theatrical workers, photographers, 
jewelers, potters and other craftsmen, as well as planning 
bodies such as Telesis. 

It is planned that the Board of Directors should be made 
up of elected representatives from each of the subsidiary 
organizations, so that such a Board could possess execu¬ 
tive powers and thus be capable of reaching decisions in 
the name of member organizations. As now constituted, 
the delegates must carry decisions back to their respective 
groups and secure approval before AGBAA can act. 


The Bulletin is published monthly by the San Francisco Art Association. 


Editor, DOROTHY N. COLODNY 
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